m . 1 <IDOCTYPE html>
SEARCH II\_I“S!PEL The Library of Babel (Pocket Paragon) (Hardcover)
N \‘Q 7,, by Jorge Luis Borges (Author), Erik Desmazieres (Author), Andrew Hurley (Translator), 2 < html >
D sga, i of an Indefinite, perhaps infir
3 AadArs (8 customer | TEIUMN @gain to bookmarking Borges. Exept -
oo [ (B customer v | have made my bookmarks public. Why E <head>
do | believe in you, reading these notes. 6 P " "
Availability: CURRENTLY April 1:10 am - <meta charset="UTF-8">
Al B S <title>Title goes here</title>
6 </head>
7 <body>
Keep connected to what'skreppormygwroraswworreroroooraoyorgrmrre-ap-—ror-rwNIAZ0N. &
new releases in your favorite categories, popular pre-orders and bestsellers, exclusive 8
9 </body>

10 </html>

=100],614

ECL 596: Professor Jessica Pressman
Fall 2025

Day 7/8: Amaranth Borsuk, The Book, ch. 1
— Book as Object
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Amaranth Borsuk

THE BOOK

AMARANTH B ORSUK

Poet

Scholar

Electronic literature/book history

**she’s coming to campus in MARCH!
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Amaranth Borsuk and Brad Bouse,
Between Page and Screen (2012)
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THE BOOK

AMARANTH BORSUK

THE BOOK




RAINE: "The reeds, the animals, and the trees w
compose common book media interact with eve
readers as de-autonomized bodies — traces of 0
and the conditions which created their death. Th

NIch
ntua
nce-life

e plant

or animal’s body is remediated from living to dead. This
exploitation interrelates with the ecological violence of
capitalism, imperialism, colonialism, and their social
permutations....Borsuk’'s materiality study has made me
more aware of the ecocritical, ethical, and thanatological
implications of the human-animal-technology circuit in

disseminating information and encoding meanin

gS

through trans-species interactions with book media.



 AVERY: The book has never been a static object and Is
continuously recreated by humans to cater to the shifting needs
of time and various societal climates.




DOOK NI

arrival was for

story as nistory

‘paper did not reach the west until 751. Its

uitous, circuitous, and linked to

the spread of the Islamic Empire.” (30)

e “|t was ultimately through Islamic Spain that

Europe would
century, at whi

recelve paper in the twelth
ch point the codex had become

the dominant book structure” (31)



First mobile device

. THE BOOK
“The book, after all, 1s a portable data storage and AMARANTH BORSUK

distribution method, and it arises as a byproduct of the shift
from oral to literate culture, a process that takes centuries

and 1s informed through cultural exchange, both peaceful
and forcible.” (1)




 ALLEA: | had never considered that writing developead

alongside the birt

N of book forms. For some reason, |

just assumed writing simply developed from language

and someone tryi

case in the creation of Hang

considered how t

nat could also s

When Borsuk bro

ught up cuneifo

ng to visualize that language, as Is the
ul. | also certainly never

nape a language.

'm, | never considered

that it was because of the resources available, being the
reed for a stylus, that the Sumerians’ written language,
composed of lines and triangles, was a result of it. It was
more similar to early pictographic languages like
hieroglyphics and Chinese.




Matthew Kirschenbaum

MATTHEW G. KIRSCHENBAUM

“I accept that computers and word processing
are aspects of the literary, and thus I try to help
reconstruct the way in which this came to be and
its significance for how we think about the Trach Changes.
material act of writing” (x11) A Literary History of

\Word Processing B
-word processors “ by which I mean hardware

and software for facilitating the composition,

revision, and formatting of free-from prose as
part of an individual author’s daily workflow™
(x111)




DOOK Nhistory as religious and
political

* “It is through the rise of Christendom that codex
book production developed in the West --Iin the
form of monastic manuscripts” (47)
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Pre-Book Pages
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e “The pagina thus emerges in
the scroll as a conceptual

* “pagina’= column of text

1 | RERae B
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4 S e ol sevatncs w5 N T
information could be e e

organized; it visually divides [EES =SS
the long roll of writing :
material into shorted
sections for effective
transmission of ideas”

(Bonnie Mak, 12)
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* papyrus —@rchment/ve”um (4th C)

* ragpaper (13th ©) —wooc:l~Pull:> (l9th )
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Medieval Manuscripts
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The Invention of Paper

parchment

papyrus




Non-Western innovations

o Khiphu/quipu from South America: textile objects consisting of methodically
arranged knotted and coloured cords woven in cotton and occasionally camelid
fibre. The numbers, positions and colours of the cords together with the numbers,
direction and sequencing of different kinds of knows were all used to encode and
immense amount of information.



Paper History/Studies

The
aper

Trail

An Unex pected History
of a Revolutionary

BONUS MATERIAL: New exclutive istarview with Tom Standage included.
PAPER
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Jonathan M. Bloom

Invention

Writing
on the a [ [

OF ITS TWO-THOUSAND-YEAR

HISTORY

[s OCIAL MEDIA: The First 2,000 );-m-]

xceedingly well informed. . . .

Laden with research carried
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Jonathan Senchyne, The Intimacy of Paper in Early and Nineteenth-Century American
Literature (University of Massachusetts Press, 2019)

“For readers and writers during the time, paper acted and
was figured as a site of intimacy” (7)

-the materiality of paper directs attention back to the
laborers who made it and to the layers of meaning inherent

: ” GENTHHY
in rag paper” (7) . MERICAN
”Iﬂ!iIEI}ATUHE
“If we pull back on the book as a material object, we find a more \’ = 4
diverse range of actors, many of whom are women and JONATHAN SENCHYNE |

laborers” (29)


https://www.umasspress.com/search-results-list/?contributor=jonathan-senchyne

China: 2,000 years ago, inventors in China: mulberry bark, hemp and rags with water, mashed it into pulp, pressed
out the liquid and hung the thin mat to dry 1n the sun.

3. C, paper mills were built in Baghdad

-1690, first U.S. paper mill in Pennsylvania, used the Chinese method of shredding old rags and clothes into
individual fibers to make paper

But, as the demand for paper grew, the mills changed to using fiber from trees because wood was less expensive and
more abundant than cloth.

1806 Henry Fourdrinier developed the Fourdrinier machine, the first papermaking machine

1844 Canadian Charles Fenerty and German Friedrich Gottlob Keller invented the machine and associated process
to make use of wood pulp in papermaking


https://www.paperage.com/issues/nov_dec2009/11_2009of_interest_rittenhouse.pdf
https://paper.gatech.edu/invention-paper-0

Cotton rag paper




Rag Collector
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Rag-and-bone man in Paris in =
1899 (Photo Eugene Atget)




Rags to Paper

R

Illustration depicting a woman sorting and cutting up rags ready for them to be cleaned and boiled and ground for making into paper. Dated 19th cent

| jil ll, k

Captions are provided by our contributors.
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Credit: SCIENCE SOURCE / SCIENCE PHOTO LIBRARY

Caption: Rotary digester to process rags by boiling caustic soda (sodium hydroxide, lye). Cotton paper is made
from cotton linters or cotton from used cloths (rags) as the primary material source, hence the name rag paper.
Cotton paper is superior in both strength and durability to wood pulp-based paper, which may contain high
concentrations of acids. It was not until the introduction of wood pulp in 1843 that paper production was not







Production of Paper pulp

Wood-based paper pulp is the most common type. All sorts of trees can be the raw material while making this material.

However, coniferous trees such as the fir, pine, spruce, and larch are preferred. Wood chipping is important to make paper pulp
because it is the very material we need to start the process. Only heartwood and sapwood are useful for making paper pulp.

The bark of the tree does not contain many useful fibers thus it is removed and used for other purposes in the paper mill when

needed.
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If the producer wants to use the chemical pulping method, the first step will be cooking wood chips in a pressure cooker which
is also known as a “digester”. Wood fibers are separated into cellulose fibers, lignin and other substances. This washed
product is screened for further cleaning. Finally, the finished product is washed, again, and bleached to reach a standard

brightness.

More Production Techniques

Mechanical pulping is another method that used in paper pulp making. In this method, wood chips are being ground instead of
being cooked. Wood chips are heated and put into a machine that has two rotating metal discs. The chips are broken into

smaller chunks and then into individual fibers. Next, they are blended with water to make a slurry and then dried.

e https://www.papertr.com/how-is-paper-pulp-made/
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Books of Hs
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Medieval Girdle books




Printing, a ditto device

Printing, a ditto device

Printing, a ditto device
extended the new visual stres
first uniformly repeatable “com
sembly line—~mass production

confirmed ang
8. It provided the
modity," the firgt as-

It croated the portable book, which men could reaqd
in privacy and in isolation from othars Man coylg

now inspire~and conspire

Like easol painting, the printed book addod mych
to the new cult of individualism, The private, fixed
point of view became possible and litoracy eon
ferred the power of detachment, non-involvement

Printing, a ditto device

Printing, a ditto device

y
* Printing, a ditto device

Printing, a ditto device
Printing, a ditto device

Printing, a ditto device
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